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material are still merely an initial taste of the many perspectives that are possi-
ble with respect to the rich material assembled, and, as far as the Culture in Con-

fexct program is concerned, we are only vet witnessing the beginning.

The Context as Enrichment

The Culture in Context program must result in the integration of digital sources
and contextual information into a digital knowledge infrastructure in the field
of film and theatre culture. The result is a network of databases on the infra-
structure of cultural life and especially cultural offerings, cultural participation,
and cultural policy. The infrastructure is held together semantically by an on-
tology on ‘the performance’ and consists of metadata that have been imple-
mented on the basis of a metadata model. Supported by enrichment tools and
specific analysis tools, meaningful historical information can be provided in a
user-friendly manner for different target groups such as scientists.

The enrichment of the Culture in Context program itself is the priority for
the reinforcement of the cohesion of archives and museums by taking con-
textual information as the starting point and by creating a platform for infor-
mation management in this field. Not only is new information added to the at-
tefacts regarding how they were used, sold and evaluated, but new links are
also made with data from other collections, which produces a more complete
and sometimes surprising new picture of the artefact. Thus, contextual infor-
mation is a medium that brings diverse and diffuse museum objects into rela-
tion with one another and thus serves as fuel to propel the development to-
ward integral access.

Secondly, enrichment will enable us to break through the fragmentation
and isolation of information which makes research impossible. This research is
in a better and more balanced position to conduct descriptive and enlightening
studies by drawing new relationships. The tools for enrichment and analysis
make this quicker and easier. This also opens the door to the perspective of in-
ternational research. International comparative research in the field of per-
formance history will also finally be within reach. There are many kinds of lo-
cal research in this field in various countries, but there are no methodologies
or technology to consolidate and analyze the diffuse data. Aninitial category of
questions pertains to a comparison of film and theatre culture in different
European cities, regions and countries. A second group of questions focuses
on border areas, where the cultural and economic boundaries are often fuzzy.
Sometimes these areas are under more influence from cultural centers on the
other side of the border, such that the distinction between center and periph-
ery of the nation comes to be seen in a new light. Thirdly, research into inter-
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national distribution patterns will experience a boost; thus, the question of
whether American films have been distributed in the same manner throughout
Europe 1s relevant.

Thirdly, attention for the meaning of information in different collections
means that advancements can be made in the development of a common lan-
guage and the transparency of the basic material. A simple but telling example
here is translations of titles. Title translations are an international problem in
the identification of performances in the past. We do know that many foreign
plays have been performed in translation and that many films were imported
from other countries, but there exists no comparative overview of these trans-
lated titles. This impedes local research, while international comparative studies
are rendered nearly impossible. It also frustrates the interfacing of the national
data collections with international systems. The Culture in Context program ful-
fils this need by referencing the otiginal title with various translations. There is
common interest in a data hub with a reliable concordance list of film and play
titles. This interest can also be passed on to other ‘attributes’ and concepts and
their interrelations. This motivates our attention to a presentation ontology.

Fourthly, the future of the historian also comes into play. The digitization
and re-orientation toward the public role of museums and archives tap into
another audience: they are currently focusing more on education, entertain-
ment and tourism than on historical research. This is something which histori-
cal scholarship still needs to get accustomed to and find a niche in (Dibbets
2005). Historians themselves must also be reintegrated with the new digital in-
frastructure. The allure of a rich pool of historical information may be pre-
cisely such that the historian will again play a relevant and unique role in the
relationship with archives and museums.

Morte conctetely, the Culture in Context program will work to link up digital
collections by creating a platform of information management in this field, a
portal where the linked data take center stage instead of the individual collec-
tions. This information management will consist of the creation and ad-
ministration of a presentation ontology and an associated metadata model, and
the development and implementation of support tools for the allocation of
metadata, (automatic) metadating of cultural context information, the ability to
make (statistical) inquiries into the data pool and the (graphic) representation
of these results. The organization will seek to make contact with (inter)national
collections pertaining to theatre and film in order to link them up.

Information on the context of film showings and theatre performances,
such as the showing, circulation, reception, etc., has not as of yet been system-
atically collected and recorded. Film and theatre culture do indeed have the at-
tention of science, but historians generally focus on individual performances
without examination of the context. Our knowledge of this context is particu-
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larly fragmented, incoherent and full of holes. Therefore, it is this knowledge
of the context which must be prioritized in the digitization process of cultural
archives and collections. Without supplemental information, a historical source
has no meaning and is worthless to our understanding of the past. The exam-
ples from the Cinema Context website and the Rotterdam database indicate the
magnitude of the (scientific) gains if this context is mapped out and linked up
with pre-existing information/collections. The Culture in Context program
will contribute to systematically filling in this gaping hole in contextual infor-
mation. It will therefore be indispensable for current and future research on
film and theatre history. It will also place the Netherlands in a unique position
vis a vis the international research given that these contextual data are not sys-

tematically available in other countries either.
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